The demonstrations by the main presenters will continue on Sunday, from 9 am to 1 pm.
The vendor exhibit area will remain open on Friday from 9 am to 4:30 pm and on Satur-
day from 9 am to 5 pm.

Julie Sedell will be offering massage therapy sessions on Friday and Saturday during the
conference. Julie has a massage therapy practice in Falls Church, Virginia. Half-hour table
massage sessions are $40, while one-hour sessions are $80. Sign up for your massage
session at check-in.

The planning committee for this year’s conference includes Marianne Cordyack (chair),
Stephanie Firestone, Barbara Oksanen, Jayne Shatz, Mike Swauger, Dick White, and Guy
Zoller.

—— — — — — — — —

Main Presenters

—~—Suze Lindsay

Pots are like people. Their form is described by some of the same definitions~~lips,
feet, shoulders——and their character and personality can similarly be expressed as be-
ing open, warm, generous, rotund, sensuous, loose, or jolly. My use of the ves-
sel/female metaphor lies in the subtle suggestion of figure in form. Vases have soft
female curves and decorations that imply clothing. Many of my forms are raised on a
pedestal-like foot that serves as a “skirt.” My method of stacking various volumes al-
lows me to play with human proportions and relationships. Altering a pot out of the
round creates contrasting angles that suggest hips and waists. The use of line and pat-
tern accentuates the mood or nature of the pot and can prompt its use for specific oc-
casions. The techniques | use when making my pots allow me to create each one with
a personality of its own.

~—~Gay Smith

My pottery is made of porcelain clay formed and altered on the potter’s wheel, glazed
when leather-hard, and fired to cone 10 in a soda kiln. |1 seek for fire and kiln atmos-

phere to decorate my pots by creating responsive surfaces and forms. | am interested
in the tactile quality of clay, and my pieces appeal to the sense of touch and the scale
of the human hand. The pots look alive and a bit whimsical. My intention is that they

will bring life, beauty, and years of enjoyment into the lives of those who use them.

~—~Frank Giorgini

Frank Giorgini’'s book Handmade Tiles (Lark Books, 1994) is in its eighth printing and
has become the instructional bible for tilemaking in ceramic studios, schools, and uni-
versities around the country. In 1995, Frank was honored with the Tile Heritage Foun-
dation Award for promoting awareness and appreciation of ceramic surfaces in the
United States. His ceramic design and fabrication company (UDU, Inc.) produces cus-
tom handmade tiles and murals for private and public installations. In 1995, Frank was
awarded a commission by the Metropolitan Transit Authority of New York City to design
the artwork for the Whitehall Street/South Ferry subway station of the N&R line in
lower Manhattan. In addition to demonstrating his tiles, Frank will also show us how to
make Udu drums.
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—— — — — — — — —

Friday Demonstrations and Mini-Workshops

Eight concurrent demonstrations and mini-workshops will take place on Friday in addition
to four raku firing sessions.

~—~Large Scale Vessel Making with Jayne Shatz

Sculptor, potter, teacher, writer, and ceramic historian, Jayne Shatz will demonstrate
the traditional Japanese fire technique using a contemporary blowtorch. This is a
throwing and hand-building technique for creating large vessels in one sitting.

Jayne has a PhD in Prehistoric Ceramics, an MA in Pottery and Sculpture, and a BA in Art His-
tory. She was a partner in Kilnhaus Potters in New York, established pottery cooperatives and
programs throughout the state of New York, and was appointed as the Director of Ceramics for
the State University of New York at Albany’s College of Continuing Studies in 1979. She also
founded The Albany Ceramic Institute, a school that offered a broad program in ceramics as
well as home to the Frances Simches Gallery, Albany’s first gallery solely dedicated to ceramics.
In 1984, Jayne become the Director of Ceramics for a shared program in crafts between the
Hudson Valley Community College and the Art Center in Troy, New York. She also co-founded
the Hudson River Clay Factory, a potters’ cooperative. She has had several articles published in
Ceramics Monthly and her work was featured on the front cover of the book Electric Firing:
Creative Techniques (American Ceramic Society), which also included an article on her work in
the field of ceramics. She has just completed a guidebook on teaching ceramics in public
spaces. For additional information see: www.jayneshatzpottery.com

~~The Kiln Doctor’s Workshop

Mike Swauger will talk about selecting new or used equipment, setting up a studio, es-
timating firing costs, and everything you need to know about your electric kiln.

Mike developed an interest in learning about the operation and repair of electric kilns 26 years
ago. He started taking classes in electrical wiring, circuitry, controls, motors, electrical and
building codes along with acquiring manufacturer’s manuals and wiring diagrams. His best
learning experience came from collecting old kilns and pottery equipment and reconditioning
them. Mike is certified by many of the leading manufacturers as well as licensed and insured.
He specializes in full service, sales, repair, and maintenance programs for all pottery equip-
ment, including kilns, vents, slab rollers, potter’'s wheels, and pug mills. He is also a distributor
for the major kiln manufacturers, other pottery equipment, accessories, repair parts, glazes,
and clay. When called, Mike arrives at your location with a full service van stocked with most
parts and supplies needed to complete a repair. In addition, Mike offers consulting services for
setting up a studio or classroom, including kiln rooms, storage, and safety. The Kiln Doctor ser-
vices Virginia, West Virginia, Maryland, Delaware, and Washington, D.C. In 2008, the Kiln Doc-
tor Store was opened on Main Street, Front Royal, VA. For additional information see:
www.thekilndoctor.com.

~—~Figure Sculpture with Guy Zoller

A hands-on workshop on how to create representational life-size portraits using a live
model, working solid on an armature, and hollowing for firing. Students will work
alongside on a smaller scale. Guy is a sculptor, potter, and ceramist, and teaches at
the Reston Community Center. He also owns River Water Art Works, combining art in-
stallations and consulting with sculpture and ceramics.
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Guy Zoller returned to the world of art after completing a 21-year career in the military. As an
undergraduate, he concentrated in metal forging and mixed media abstractions, but found the
figurative sculpture during his postgraduate studies more to his liking. His work has evolved
mainly in two areas: casting from representational clay images using traditional plaster waste
molds and a variety of materials; and wood and mixed media sculptures, which express a more
whimsical side. Upon graduation from the Master of Fine Arts program at George Washington
University, he taught figurative sculpture at American University for six years. Additionally, Guy
taught a figurative sculpture course at the Chautauqua Institution in western New York as an
in-resident summer instructor. He has also been involved in various workshops spreading his
joy in the 3-dimensional form as far as possible.

~~Surface Resist and Slip Decoration with Dana Lehre Danze

Dana will demonstrate slip trailing and liquid latex techniques. Those wishing to par-
ticipate in this workshop should bring leather-hard work for slip trailing and bisque
ware for resist, as well as brushes. Dana is a studio potter who teaches at Creative
Clay Studios and works from her home studio in Arlington, Virginia, as well as at Lee
Arts Center.

Dana has a BS in Visual Art from the State University of New York at New Paltz, and has
worked as a painter, graphic artist, and designer. After discovering the tactile satisfaction of
working with the wonderfully plastic medium of clay, she gave up two dimensional and digital
media and has been making pottery full time since 1995. For more information, see
www.danalehrerdanze.com.

~~Sculpture Multiples with John Jensen

John will demonstrate how to produce plaster molds from artwork and then finish the
piece. There will be two sessions to this demonstration, which will dwell on the numer-
ous possibilities of expression. John Jensen owns Homewood Pottery in Annapolis,
Maryland, and teaches in and runs the pottery studio at St. John’s College.

John taught pottery at the Maryland Hall for the Creative Arts in Annapolis, Maryland, for 11
years, where he also ran the sculpture co-op and life drawing open studio. John has taught ba-
sic photography and darkroom techniques as well as watercolor painting in non-credit classes at
the Louisiana State University Student Union Arts and Crafts Department. John has a B.S. de-
gree from Louisiana State University in Baton Rouge and a Web design certificate from Anne
Arundel Community College. For additional information, see www.homewoodpottery.com

~—~Brush Making with Marianne Cordyack

Marianne will demonstrate brush making techniques. Each participant will make two
brushes using deer tail hair and bamboo handles. Marianne is a studio potter and
teacher. She owns Spiral Ridge Pottery in West Virginia where she teaches salt firing
workshops.

Marianne is a professional potter and pottery teacher. She has a Masters degree with a concen-
tration in Ceramics from Virginia Commonwealth University, Richmond, Virginia, and a BA de-
gree in Art from Hood College, Frederick, Maryland. She has also studied ceramics at Penland
School of Crafts in North Carolina and Haystack Mountain School of Crafts in Maine. Marianne
taught art at Langston Hughes Middle School in Reston for 8 years before she resigned in 1996
to begin her own art school. She taught ceramics classes from her studio to adults and children
until 2004 when she began to focus more on her own work.
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~~Brushpainting on Pots with Tracie Griffith Tso

Tracie will demonstrate and present a hands-on workshop on painting on pottery. This
workshop will have two sessions. Tracie is a Web and print infographic freelancer and
teaches Chinese Brushpainting at Reston Community Center.

A native Californian, Tracie Griffith Tso began studying Chinese painting at age 12 and special-
izes in spontaneous flower-bird painting. This award-winning artist developed her style with a
teacher schooled by a Hong Kong master. Tracie has taught and lectured about Chinese brush-
painting at art centers and museums nationwide. Outside of pottery and traditional ink and rice
paper, she works on various creative mediums including tile, apparel, and accessories, and has
incorporated this ancient art form into professional graphics.

~—~Panel Discussion with Jayne Shatz, Mike Swauger, Guy Zoller, and others

The subject of this panel discussion is “Sustaining Creativity: Aging, Retirement, and
Managing the Changes in Life.” How do we allow intrusions to enter in and not disrupt
our creativity? How do we develop an attitude of change? This promises to be a very
lively discussion!

—~—~Raku Workshops with Brett Thomas and Ramon Camarillo

Brett Thomas will present a raku firing workshop for persons with little to no raku ex-
perience (participation in fewer than 3 raku firings). Brett is owner of Mobile Raku, a
traveling ceramic classroom that offers workshops throughout the Northeast.

Brett has an MFA in Ceramics from Southern lllinois University in Carbondale, lllinois, and a
BFA from the Maryland Institute College of Art in Baltimore, Maryland. Working for L&L Kilns, he
conducted training and education workshops for art teachers, designed ceramic studio spaces,
and offered training on clay, glaze, and various studio equipment. Brett was also the Head of
Ceramics Department and a ceramics instructor at the Main Line Art Center in Haverford, Penn-
sylvania, as well as art and ceramics instructor at the Academy of Notre Dame (Villanova, PA),
University of Miami (Florida), and Southern lllinois University (Carbondale, IL).

Ramon Camarillo will present a raku firing workshop for potters who have partici-
pated in more than 3 raku firings in the past year as well as raku arsonists. Ramon is a
studio potter working in large scale pieces, a ceramics instructor, and MBA graduate of
Hawaii Pacific University.

Originally from Hawai’i where he began honing his skills in the art of raku pottery over 30 years
ago, Ramon moved to the DC area in 1996, where he gained national recognition as a ceramic
artist and juried member of the Torpedo Factory in Alexandria, as well as resident artist at Lee
Arts Center in Arlington. After living in Vienna, VA, for over a decade, Ramon now spends more
time back home in Hawai’i, rejuvenated by the environment and land that has always inspired
his work.

Pre-registration is required for the raku workshops. There will be two sessions of
each of these workshops, each session accommodating up to 15 potters. Kilns, glazes,
and safety equipment for participants will be provided. Registered participants should
bring bisque pots no wider than 6” and no taller than 12” to fire.
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x December 5, 2009—— Fall Sale, Vienna Community Center

The Board has prepared a planning “how-to packet,” reserved the venue, and pur-
chased street signs and packing materials. Registrants and Volunteers are needed to
make this event happen!

x December—— Holiday Pot Luck and Pot Exchange

Partake of the fellowship of your colleagues and friends in this great year-end celebra-
tion! Bring a dish to share and pot to exchange! Keep an eye out for additional infor-
mation on this event and please volunteer to serve on the planning committee! We are
also looking for a venue. So let us know if you might be willing to “donate” your home
for a few hours one evening in December.

—— — — — — — — —

Member News and Achievements

Jim McLeod has been working on a combination piece of a waterfall surrounded by a
2-tiered planter. He has been using the Solar Pump Home Garden Fountain Water Kit from
techex_online ($21 w/ shipping), but the pump requires direct sunlight and doesn't pro-
duce a continuous flow of water. Jim would welcome suggestions for other solar-pump
suppliers. Please contact him at jemsail9@yahoo.com

Laurie Erdman has been selected as an associate ceramic artist at the Art League. In
addition, she will be participating in the James Renwick Alliance, Second JRA artist
member craft show to be held on Saturday November 28 from noon to 5 pm at the Chevy
Chase Woman'’s Club in Chevy Chase, Maryland. The show highlights the creativity and
breath of craft art produced by JRA members who are so vital to the success and
operations of the Alliance. Visit www.claytastic.net to view examples of her work.

Jayne Shatz will be participating in a pottery sale organized by the Potter’s Guild of
Annapolis on October 24. She will also be participating in the Holiday Pottery Studio Tour
on December 5 and 6. Visit www.jayneshatzpottery.com for more information.

Graciela Testa Lynt will be in booth #199 at the City of Fairfax 2009 Holiday Craft Show
on November 21 and 22, 2009 ( Fairfax High School in Fairfax, Virginia).
Did you know that...

> Marianne Cordyack has a Master's degree in Ceramics from VCU and has taught
Middle School Art, adult and children’s art and ceramics classes, and currently teaches
salt-firing workshops at her kiln in West Virginia?

x Stephanie Firestone is a graphic designer who has a fine art degree from Indiana
University of Pennsylvania in Indiana, Pennsylvania, the birthplace of Jimmy Stewart?

> Barbara Oksanen went to her first Clay Conference in 2001 and has been volunteer-
ing on the Clay Connection Board ever since?

x Jayne Shatz is from upstate New York and has a PhD in Prehistoric Ceramics?

Mike Swauger (aka The Kiln Doctor) has a pottery equipment supply store on Main
Street in Front Royal?
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> Dick White is a recovering accountant, and when he's not up to his elbows in mud,
he's somewhere up (or down) the river in a racing scull?

x Guy Zoller taught inertial navigation, aerial photography, infra-red detection, and
side-looking airborne radar operation in the cockpit at the Army Intelligence Center
and School?

—— — — — — — — —

Studio Tips and Shortcuts

There were no submissions this quarter.

—— — — — — — — —

Marketing Corner

A friend who was making and selling soap dishes bearing the words “dirty girl” and “dirty
boy” was recently contacted by a company that holds a trademark on the words “dirty
girl” and she had to discontinue making the item in question. Here is some information on
intellectual property that may be of interest. ***Please note that this is not intended to be
"legal advice™ ***

Ways to Avoid Trademark Infringement Issues. At a minimum, do a search on the
Internet in general (e.g., Google), and at the US Patent and Trademark Office (USPTO)
web site in particular, for any words and phrases you plan to use on your sale item. If
there is a prior use and/or a Trademark, don’'t use them without obtaining written permis-
sion from the owner. The USPTO Trademark search page is:
http://tess2.uspto.gov/bin/gate.exe?f=tess&state=4006:ge7gvp.1l.1

Why should you search the Internet in general for any conflicting use? Just because
someone hasn't registered a mark or filed for a mark with the USPTO giving them Federal
rights does not mean they don't have other Trademark rights under so-called "common
law" or state law. That is, they may have some legally enforceable Trademark rights, even
without Federal registration.

Filing for a US Trademark. If you want to file for a US Trademark, the following web
page can get you started and/or just give you a brief tutorial about how the system
works: www.uspto.gov/web/offices/tac/doc/basic/

Filing for a design patent. In the United States, a design patent is a patent granted on
the ornamental design of a functional item, generally obtained to protect against duplica-
tions concerning the unique appearance, shape, or design of a product.

A resource on the subject for those who market crafts and visual art is found at:
www.wipo.int/sme/en/documents/guides/marketing_crafts.html. This links to a practical
and user-friendly guide that brings out the relationship between successful marketing of
crafts and visual arts, and the use of intellectual property (IP) protection tools. It presents
numerous case studies and examples about managing IP assets in the craft and visual art
sectors from a number of countries worldwide.
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Attached at the end of this newsletter is a 2-page article titled Intellectual Property: An
Artist’'s Primer, which is issued by the Philadelphia Volunteer Lawyers for the Arts and
provides a definition of copyrights, patents and trademarks.

~~Graciela Testa Lynt

—— — — — — — — —

Important Reminders

= Join the Clay Connection’s Facebook page by visiting
http://groups.to/theclayconnection

> Inclusion in the Members Gallery of our website (www.theclayconnection.org) is one of
the benefits of membership in The Clay Connection. To be included, forward all or part
of the following to webmaster@theclayconnection.org:

V Name as you want it to appear
Studio name
Web site, if any

1-6 pictures of your work, the higher resolution the better

< < < <

Brief statement about what your work means to you (please no books, bios, or
masters theses).

———— — — — — —

Opportunities to Excel

=< Volunteers are needed to organize the Green Spring
Fall Festival sale and the Fall sale at the Vienna
Community Center. These events will have to be
canceled if no one steps up to volunteer.

> We also need volunteers to help organize the end-
of-year pot-luck supper.

—— — — — — — — —

Workshop Reviews

We invite all readers to send in their reviews of work-
shops and/or classes that they have attended. You can
also send the basic information about the workshop
together with your impressions and recommendations,
and the newsletter editor develop the write-up for the
newsletter. So, don’t let “I can’t write” stop you from
sharing your experiences with us!

Wendy Lawrence -
Hands-On Mural Project, Denbigh
School, Denbigh, 2007

> Ceramic Murals by Wendy Lawrence

I was the lucky recipient of a Clay Connection scholarship and use it to attend the Ceram-
ics Murals workshop at the Lee Art Center in Arlington, Virgina. Wendy Lawrence is a visit-
ing artist from England. She currently works as project manager and designer for Craig
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Bragdy Design. (For more information, visit www.arlingtonarts.org/masterworkshops.htm
and www.wendylawrenceceramics.com).

We started with a few heavy slabs (3/4 inch thick) placed on a board covered with alu-
mina hydrate and overlapping about one inch. The slab edges were pressed vigorously by
hand and then with a molt to ensure the clay slabs would not come apart. We used a ser-
rated-edge rib to create a ridged effect and then a rubber rib to smooth the sharp edges.
The clay canvas, now around 2x3 feet, was divided into grids to transfer the image that
each participant picked in scale. Then each participant began making a 3-dimensional clay
mural. Cut deep, add more clay—always working background first then moving to the
foreground.

Next day, the still wet mural was cut into smaller pieces. Cutting is an important part of
the process: there should be no sharp edges, and cutting has to enforce rather than dis-
rupt the image; thus the cut line traced the outline of each of the images. The piece is
now ready to take home to bisque firing and glaze.

We also glazed pieces from an already bisqued large mural. All glazed pieces were put to-
gether for a final finish, so that they have a uniform feel and no piece sticks out from the
rest. This mural will be placed on the entrance wall at the Lee Art Center when complete.

The workshop ended with a slide show featuring many of Wendy’s past projects. The sizes
of some pieces are colossal, such as the bottom of a pool floor, side walls of a highway,
etc. Who can afford these costly projects? You guessed it: people in Kuwait or other oil-
rich countries in the Middle East. A 3 square foot mural can cost up to $1000!

~~ Chi Negin

x Figure Sculpture —— Art League School

I just completed Beginning/Intermediate Sculpture, a 9-week class taught by Nick Xhiku,
at The Art League School in Alexandria, VA. Though | am not a beginner, what attracted
me to this class was the focus on the creative process. | found it extremely helpful to go
back to the basics and to be among other students working at the same pace. Nick says
that one has to see the nuances of the form and then the creativity builds on that. It is a
mind connection and an excellent exercise if anyone

has experienced it. | always loved sculpting the figure
and clay is still my favorite medium although | have
also worked with marble (there’s a hard medium!) and
wax (hard wax specifically for lost wax bronze casting).
We worked with soft low fire brown clay and used our
hands to add and/or subtract clay and create deep re-
cesses for shadows.

The photo is the finished, but as yet unfired, first pose
which took 5 weeks to complete. The second model
and pose was of the head only. Even well into the 3™
week on each pose, we were constantly told to work in
broad clay swaths—to keep working all sides of the
sculpture—not to get into any detail AT ALL. To para-
phrase Nick, “...that would be like using a small brush

in the beginning of a painting when you should be us-
ing a large brush with overall strokes and gestures.
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You use the small brush after you have laid the foundation.” We were told to look carefully
at the feet. Look at the torso and where it starts and ends with the rib cage. Look at the
angle of the head. See the variable depths of the eyes—they are not one flat plane. Don’t
sculpt what you think you know, LOOK at the figure in front of you. It is the looking and
the inevitable connection between one’s mind and the clay that opens the creative proc-
ess. From there one can explore areas to be abstracted or emphasized. For me, my mind
is conjuring up new ideas of how to use my creative processes to get more out of ab-
stracting the sculpture in clay.

~~Stephanie Firestone

—— — — — — — — —

Upcoming Workshops & Events

Also, please check our website for lists of classes and workshops in Maryland, Virginia,
and the District of Columbia. We encourage members who attend these workshops to
share their experiences with us.

~~Creative Clay Studios

Horse Hair Pottery with Ed Bull —— September 20, 2009 —— noon to 4 pm

Bring your bisque fired pots and learn how to produce distinct pottery with horse hair and
iron fuming effects. The pots will be placed into a hot kiln and brought to the correct tem-
perature. They will then be pulled from the kiln, and you will lay horse hair onto your pot
to make patterns and swirls with your personal flair.

Cost of workshop is $50 and includes the firing of four pieces of bisque fired pottery no
larger than 9" tall by 5" wide. Maximum 8 participants.

Sagar Firing Workshop with Ed Bull —— October 7, 2009 ~—~ noon to 4 pm
Limited to 6 participants. Cost: $50
Salt Firing in Shannondale with Marianne Cordyack —— November 7 and 8, 2009

Come revel in the salt firing process. Participants will work as a team and become familiar
with all aspects of the process. Marianne reveals glaze recipes, loading techniques and her
experience with previous firings. Discover how the addition of salt to the kiln can enhance
the surface of your form. Provided: cone 10 glazes, light refreshments. What to bring:

15 cone 10 bisque pieces, bag lunch. Cost: $185. (Visit Marianne's website at:
http://www.mariannecordyack.com/)

Contact: Ed Bull by phone at 703.750.9480 or by email at oneibull@msn.com, or visit
their web site at www.creativeclaypottery.com.

The Cracked Pot
Fall 2009
15





