THE CRACKED POT

gallery owner about Contents
carrying your work and had | The clay Connection is now on Facebook.................. 1
them say they’d like to see | Clay Connection Members Gallery ........................... 1
your work online to see \éVeIctomBe N:ew Board Members and Volunteers! ......... g
: : MPLY BOWIS ...
What,)they might !Ike to High School Competition...... ..ot 4
carry? If you d(_)n t have Calendar of Upcoming Events ..........ccocveivviiieniinnnn.. 4
your own website, now you Member News and Achievements.............ccoeevvueennen. 5
have a simple solution: The Studio _Tips and ShortCUtS ....coiii e 5
Clay Connection’s Online Marketing Corr_1er .................................................. 5
Gallerv! WOrkshop ReVIEWS.......eiii e 6
y: Upcoming Workshops and Events............c.ccocevvinennn.. 9
. THIVIB e 11
Currently, 21 members have their work | supply Order ............cccoooiiiiiiiiiiii e, 11
on display (check out the current pots: From the President ...........coooeuuieeiiiniinineeiieeenennn. 12

www.theclayconnection.org/details/me

The Clay Connection Newsletter

Graciela Testa Lynt, Editor

SUMMER 2009
The Clay Connection Ls now on !

In order to provide an easy forum for communication among members as
well as to extend the reach of our organization, the Clay Connection now has
a presence in Facebook. Become a “fan” of the Clay Connection by going to
www.facebook.com/group.php?gid=79042014930&ref=ts. If you do not
already have one, the system will allow you register for you own free
facebook account. Once at our site, feel free to start a discussion, write on
the wall, upload photos of your pots to share, and post links to your website
or blog.

We currently have 5 discussions started, including reviews of the program on
Post-fired Finishes with Pam Eisenmann and the visit to The Workhouse Arts
Center. Please feel free to comment on these discussions or begin your own
discussion on topics of interest to the entire membership. In addition, we
have posted 3 other discussions that we hope you will quickly populate:
member news and achievements, studio tips and shortcuts, and marketing
tips. This is an ideal place to share information with each other.

You can also upload photos of Clay Connection events that you have
attended or share images of your pots. And you can post a link to your
website, blog, or online store to share with us. Finally, please give us your
feedback on the wall, and invite your friends to join us! Fifteen Clay

Connection members are already fans!
~~Graciela Testa Lynt

——— — — — — — —

Clay Connection Members Gallery

Ever been talking with a neighbor or friend about your work and had them
ask where they can see it
online? Ever approached a

mbersgallery.html). Recent additions to the gallery come from Steve Mitchell and Curtis
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Haymore. This is a great way to display what you do, keep up with what your fellow
potters are doing, and seek inspiration.

We want as many members as possible to take advantage of this feature. Members can
display up to 6 examples of their work. The gallery provides those members who do not
have their own websites with an Internet presence to let the public see your work and
contact you if they are interested. It's another potential source of sales at no cost to the
artist. Members who already have a web presence can use this site as another way to
increase traffic.

| had a potter tell me: “I sent this website to several of my friends and they asked me if
the artists’ pottery was for sale.” With the information on the site they were able to
contact the artist directly.

To be included, forward all or part of the following to webmaster@theclayconnection.org:

e your name as you want it to appear

e studio name

e web site address for your work (if any)

e 1-6 pictures of your work, the higher resolution the better (preferably in JPG
format). Don’t worry about the resolution; all photos will be resized to fit the
standard width for the gallery.

e A brief statement about what your work means to you (please no books, bios, or
masters theses).

e | will provide an e-mail link via either the members name and/or the studio
name if the member requests it.

~~ Jim Dunning

—— — — — — — — —

welcome New Board Members and Volunteers!

We would like to give a warm welcome to our new Board members:

» Barb Oksanen will join Julie Sedell as Co-VP for Membership.

Curtis Haymore is our new Treasurer.

Twila Johnson has volunteered to be our Email Coordinator. She will start sending
out monthly emails as soon as training is complete.

Jeff Watson is our new Database Administrator.

Carolyn Brinkman has volunteered for the Nominating Team.

Ed Bull and Bruce Ciske are running the Video Library out of Creative Clay Studios.
Marvel Adams, Amy Wandless, and Napapan Carpenter have volunteered for the
Fall Sale Team.
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The Clay Connection Board has been planning an exciting calendar of events for the
remainder of 2009 and your help is needed to make them, and the organization, a
success. You can be a valuable part of the Clay Connection team, get to know some great
folks, and have fun at the same time. To volunteer contact Ann Granger, Volunteer
Coordinator, at 703-470-3038 or anngranger@comcast.net, or email
potters@theclayconnection.org.

The current volunteer needs are as follows: the fall sale, hospitality, marketing team

(external publicity), postcard team (internal publicity), exhibits, finance team, programs,

and nominations. If interested in helping with one of these tasks, hover your cursor over
The Cracked Pot
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the team, then select ctrl-click to initiate an email and let us know the team you’d like to
help.

In particular, we have been asked by Green Spring Gardens Park to once again participate
in their Fall Garden Festival, which will take place on Saturday, 03 October 2009. This
show was a great success last year, thanks to the hard work of Steve Gammicchia and

Jo Ellen Walker.

Additional participants are needed for the Fall Sale, which will be held on Saturday,
December 5, 2009. Please let us know as soon as possible if you plan to participate. In
order to plan a successful event, we need to have 15 committed participants by
September 1, 2009. Participants also need to volunteer to plan the event. The event will
be cancelled if these conditions are not met.

——— —— — — — — —

Emptg Bowls

The Board received a thank you note from the Giving Circle of Hope for our contribution to
their efforts to raise money for Food for Others. The Clay Connection donated 382 bowls,
helping the charity raise over $20,000. Many thanks to all of you who contributed bowls!

— — — — — — — Pt s

High School Student Clay Competition § Exhibit

The Clay Connection again sponsored the High School Student Clay
Competition & Exhibit, a popular show of the best high school potters in
the Northern Virginia Area. Forty-six students from five Northern Virginia
High Schools submitted 57 works.

The show opened on April 13th and was held at the Lee Center in
Alexandria and hosted by Cheryl Ann Colton, the Cultural Arts
Administrator and Acting Director of the Durant Center. The show closed
on May 20th with a reception for the students, their teachers, and their
families. Lynn Street, Director for Set-Up at the Artisans United Craft
Gallery, served as this year’s Juror. Roberta Couver, the Clay Connection

Best in Show President, presented the awards. All winners received gift packages in

addition to their award certificates.

Awards were presented for 1%, 2" and 3" places in each of the 4
categories (hand built, mixed media, sculpture, and wheel thrown). The recipients were:

Hand Built Category
e 1st Place Hannah Zegler, 12th grader at McLean High School
e 2nd PlaceRichard McGowan, 12th grader at Robinson Secondary
e« 3rd Place Elizabeth Urena, 10th grader at Woodbridge Senior High School

Mixed Media Category
e 1st Place Jacob Smout, 12th grader at Washington-Lee High School
e 2nd PlaceSophia Gardner, 12th grader at Woodbridge Senior High School
e 3rd Place Lauren Tarnai, 12th grader at Woodbridge Senior High School
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Sculpture Category
¢ 1st Place Samantha Nichols, 12th grader at Woodbridge Senior High School
e 2nd PlaceSu Heu, 12th grader at Kim Robinson Secondary
e 3rd Place Shelly Reed, 11th grader at Woodbridge Senior High School

Wheel Thrown Category
e 1st Place Paul Kwon, 12th grader at Robinson Secondary
e 2nd PlaceChelsie Hanson, 12th grader at Robinson Secondary
o 3rd Place Santiago Rodrigues, 10th grader at Robinson Secondary

Best in Show
e Danielle DeCrema, 12th grader at McLean High School

Hanson Award
¢ Anna McKittrick, 10th grader at Centerville High School

Presidents Choice
e Manon Loustaunau, 9" grader at Washington-Lee High School
e Stephan Moran, 9" grader at Washington-Lee High School

Award contributors included Ceramics Monthly, MKM Pottery Tools, Paragon Kilns, Pottery
Making lllustrated, Pleasant Valley Pottery, and an Anonymous Donor. All participating
schools received a one-year subscription to Ceramics Monthly, Clay Times, and Pottery
Making lllustrated.

Cheryl Ann Colton has generously offered to host the competition again, and planning for
next year event has already begun.

—— — — — — — — —

calendar of Upcoming Bvents
Mark Your calendars for these limportant Clay Connection events:

% September—— Photographing Pots

Barb Oksanen and Ann Granger are putting together a workshop on photographing
your work that is tentatively scheduled for September. Additional information will
be made available on our website and in the summer newsletter as the plans are
firmed up.

< October 1-4, 2009 —— The Mid-Atlantic Biennial Clay Conference

The deadline for early registration for the 2009 Mid-Atlantic Clay Conference is June
30™. Main presenters are Gay Smith, Suze Lindsay, and Frank Giorgini. A local band
(Nightmusic) has been booked for the Friday night dinner/dance. If you need
information about the Mid-Atlantic Clay Conference, check our website,
www.theclayconnection.org, a link appears on the home page that will provide all
the information you need. In addition, a registration flyer is included with this
newsletter. Additional information can be found on our facebook page (see above).
As usual, the conference will take place at the 4-H Center in Front Royal, Virginia.
Contact: conference@theclayconnection.org (e-mail is preferred), or call Mike
Swauger/The Kiln Doctor: 540-636-6016
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< December 5, 2009—~~ Fall Sale, Vienna Community Center

Even if you will not be participating in the sale, please make plans to drop by the
Vienna Community Center to see the current work of our fellow potters, offer your
encouragement, partake of the refreshments, and sign up for the pot give-away!

< December—— Holiday Pot Luck and Pot Exchange

Partake of the fellowship of your colleagues and friends in this great year-end
celebration! Bring a dish to share and pot to exchange! Keep an eye out for
additional information on this event and please volunteer to serve on the planning
committee! We are also looking for a venue. So let us know if you might be willing
to “donate” your home for a few hours one evening in December.

—— — — — — — — —

Member News and Achievements

Roberta Couver is excited to report that she has been spending time in her workshop
making man-mugs and is getting in shape for the October Sea Gull Century Bike Ride
(metric course, of course).

—— — — — — — — —

Studio ﬁ,ps and Shorteuts

There were no submissions this quarter.

— — — — — — — Pt s

Marketing Corner

Is $15 too low a price for a mug? How about $18, $22, $25? Have you gone back and
forth on the price of your pots finding it hard to settle on a price that reflects the current
market but also provides you with appropriate profits? Two books, which have been
around for quite a while, are excellent resources.

The Basic Guide to Pricing Your Craftwork by James Dillehay —— This small book
(1997) is a very complete pricing handbook. Chapter 1 is a discussion of basic pricing,
including such topics as what motivates customers and promotional materials. Chapter 2
discusses pricing strategies, including where to sell, seasonal pricing, rush service pricing,
and bargaining. Chapter 3 talks about retail and wholesale prices, determining costs
(variable vs. direct costs, material costs, labor costs, indirect vs. fixed costs), and
importantly, figuring out the minimum price you must charge. Chapter 4 is titled “Hidden
Costs That Steal Profits,” and includes a discussion of income and self-employment taxes,
shipping costs and cost of sales. Chapter 5 is on pricing one-of-a-kind pieces. Chapter 6
covers recordkeeping (including depreciation of assets). Chapter 7 asks “are you making a
profit?” Chapter 8 explains how to cut material costs. Chapter 9 will help you manage
your time and organize your workspace to boost productivity. And Chapter 10 refers to
the issue of taxes and dealing with the IRS (including such topics as home office
deductions and hiring your kids as employees). An appendix contains 19 different
examples of recordkeeping forms that can be photocopied and enlarged for your use.
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Crafting as a Business by Wendy Rosen ——~ Chapter 4 of this book (1994) discusses
pricing your work, reviewing supply and demand, production costs, overhead costs, selling
costs, profits, and wholesale prices. The author provides convenient tables for calculating
overhead costs and selling costs that can be copied from the book for your use. There is
also a formula for pricing that takes into consideration labor and materials, overhead, and
profits. The guidelines for pricing include the following:

Labor/materials should not exceed 1/6 of retail price or 1/3 of wholesale price
Wholesale is 3x materials/labor

1/3 of wholesale is for studio, overhead, and marketing

1/3 of wholesale is profit

ANANEA NN

Other chapters in this book discuss applying to retail and wholesale shows, customer
relations, how trends influence craft, product development, and how to get free publicity.
The book also includes resources lists.

Other books on the subject —— A quick search of Amazon.com also yielded the
following titles:

v Crafting for Dollars: Turn your Hobby into Serious Cash by Silvia Landman and
Barbara Brabec

v" The Business of Being an Artist by Daniel Grant

v" The Savvy Crafters Guide to Success: Turn Crafts into a Career by Sandy McCall

v" How to Survive and Prosper as an Artist: Selling Yourself Without Selling your Soul
by Caroll Michells

v" Selling Your Crafts by Susan Sager

v' Craft Inc: Turn your Creative Hobby into a Business by Meg Mateo llasco

v' Creating a Successful Craft Business by Rogene Robbins and Robert Robbins

v' Crafts and Craft Shows: How to Make Money by Philip Kadubec

~~Graciela Testa Lynt

——— — — — — — —

Workshop Reviews

We invite all readers to send in their reviews of workshops and/or classes that they have
attended. You can also send the basic information about the workshop together with your
impressions and recommendations, and the newsletter editor will work it into the
newsletter. So, don’t let “I can’t write” stop you from sharing your experiences with us!

o Post-fired Flnishes with
Pam Elsenmann

About 15 persons attended the Clay
Connection's first program of 2009
featured Pam Eisenmann who discussed
her “post-fired finishes.” This refers to
surfaces that are applied after firing and
are an alternative to glazed ceramics,
offering a way to control surfaces and
effects that may not be possible with

The Cracked Pot
Spring 2009
6



traditional ceramic processes. Pam’s demonstration included her dry-brushing technique
using acrylic colors, metallic patinas, and sealers, as well as a discussion of other
materials and methods. Additional information on Pam’s technique can be found in the
Clay Connection’s Facebook page under the discussion for this program.

Following the presentation, several participants stayed to talk with Pam in more detail
about her techniques, while others partook of the snacks and refreshments. Thanks to Ed
Bull for making Creative Clay Studios available for this event!

~~Graciela Testa Lynt

o A Visitto the Workhouse Arts Center

On Saturday, May 23 a gathering of Clay Connection members met at the new Workhouse
Arts Center in Lorton, Virginia. The former red brick prison complex is now a series of art
centers with each numbered building housing a particular art medium. Of course, the
ceramics building, number eight, was our destination and, boy, were we wowed! Dale
Marhanka met us in the ceramics gallery space in the fore part of the building at
10:00am, and began the tour by turning us loose in the gallery. The natural lighting is
fabulous there, and the layout is spot-on; not too big or small, and not too sparse or
cluttered. Then, Dale led us back to the wide open work space and proceeded to point out
the use of the smaller rooms that lined one wall. There’s a students’ kiln room (good
thinking!), as well as a residents’ kiln room, which includes a six-foot custom designed
kiln. Dale, who has a Masters in Ceramic Arts and thirty years of experience, designed the
use and layout of the space as well as the art education and outreach programs. For
example, there is a two-week summer camp for children ages 5 - 16 which affords a
sampling of all the arts programs on the campus. There are adult ceramics workshops
(Donna Polseno and Ellen Shankin will co-demonstrate in late October), and there is also
an artist-in-residence program.

From the ceramics building we walked along the portico covered sidewalk to the other
buildings; the glass work building is right next door, and there will soon be a café and a
couple of restaurants on the campus. There are a handful of artists-in-residence
residences, but the plan is to have 40 residences there for artists and people attending
workshops, as well as some units for affordable housing for people working in service to
the community. The other buildings house a space for painters, a space for photography
and related arts, one for mixed media, and another for weavers and fabric designers.
There is a large auditorium which is presently filled with donated clothes and costumes for
future productions, and there is a Mind-Body center for yoga and Pilates classes (some
were in session when we visited). Furthermore, there are two buildings set aside for
gallery space -- this is in addition to the mid-sized galleries in the front part of each work
building which showcases that medium. One gallery building is for Associate Artists --
people not juried into workspace as emerging artists in their field, but who instead pay a
monthly fee to display and sell their wares. The other gallery was hosting a show called
“Reform” which was sparse and deconstructed looking, but interesting.

The campus itself is very interesting. It sits on 23,000 acres of land and abuts a nature
preserve on one side. It was a prison from around 1910 to 1999, and then sat empty and
neglected for almost 10 years. Then, with all private funding, was opened last year. It is a
marvel of citizens in action to have convinced the county to spare it from sale and
destruction, and for the advocates and artists to have executed such a cohesive and bold
plan. As we toured, the grassy courtyard was being re-worked a bit in order to make
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space for a large tent which will stand there for the six warm weather months of the year.
Plans are to use it for live performances and possibly sculptural art while the county is
petitioned to allow for permanent art to stay in the open space. The Workhouse Center
can use the space however it wants, but is obligated by the county to not alter it. So, for
example, all the old windows must be refurbished rather than just being replaced, and
structures cannot be torn down or built. But what a beautiful set of structures to have
been saved! When you go there, you will see the numbered buildings, and you will see the
big old house on the property. Contrary to popular belief, it was not the warden’s home,
but was used for the administration needs of the prison.

There are three main phases of development of the Center, with just the first having been
completed. It’s very much worth visiting right now, and once the campus is fully
operational and jazzed up a little bit more (banners are coming!); it's going to be just
sensational! To find out what classes are being offered, visit www.workhousearts.org. You
can get on their email list, and/or become a member. Or take a drive to visit it yourself.
Workhouse is open Wednesday - Saturday from 11AM - 7PM, Sunday from 12-5, closed
Mondays. Wander the campus to see for yourself all the exciting things happening at this
incredible new facility!

~—Julie Sedell

o Making Tiles with a Slabroller ~~ Julie Sedell

The June program took place on Wednesday, June 24™ at the Lee Arts Center. Julie Sedell
did a wonderful job showing us her methods for creating her lovely tiles. Here are some of
the things she talked about:

1. Julie uses a rolling pin to roll out clay slabs. In order to ensure that the slabs are an
even thickness, she used Velcro to adhere various thicknesses of slats to a board. She
then places the clay between the slats and uses the rolling pin to roll out tiles.

2. She uses cardboard patterns and commercial copper tile cutters to create her tiles.

3. When she wants to make multiples of a particular design, Julie makes a mold of the
original tile. To accomplish this, she puts the leather-hard tile on a board, surrounds it
with 2" to 3" high slabs of clay to make a box around the tile (the box is held together
with clay coils on the sides and bottom). She then mixes a small amount of plaster and
slowly begins by squirting it over the tile to cover it, and finally pours the rest of the
plaster inside the clay box until the tile is covered. After the plaster sets, she uses the
mold to press as many tiles as she desires. Instead of a fancy, expensive tile-press, she
sets the mold on a freshly cut tile, then (literally!) stands on the mold to press it into the
clay!

4. Julie demonstrated how she designs a new tile by using photos or drawings and
resizing them as needed on a Xerox machine. Once she has the size image she wants, she
draws over it to make an impression on the leather-hard clay. To create low relief tiles,
Julie then adds thin layers to some areas and carves out other areas.

5. Julie uses underglazes and low-fire glazes to decorate her tiles.
~~ Marianne Cordyack
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—— — — — — — — —

Upcoming Workshops § events

Also, please check our website for lists of classes and workshops in Maryland, Virginia and
the District of Columbia. We encourage members who attend these workshops to share
their experiences with us.

~~Creative Cla Y Stuolios
Yixing Teapots with Dave Straney —— Sunday, July 19, 2009 —— $85

During this hands-on workshop, Dave Straney will demonstrate how to build Yixing style
teapots. Little or no experience is necessary. You will have an opportunity to see actual
Yixing teapots from China as well as Dave’s own creations. Participants will be invited to
choose a teapot and brew their own tea. The cost includes clay for constructing your
teapot, tea, snack, and drink. Maximum: 15 participants.

Raku Workshop with Matt Freitas —— August 8, 2009

There is a base fee of $60 for the workshop which will include a full shelf, typically 4 or 5
pieces. The price per each additional shelf is $20.

For additional information about workshops and classes at Creative Clay Studios, contact
Ed Bull at 703.750.9480 or oneibull@msn.com

~~Potters” quild of Annapolis
Inlaid Clay and Monoprinting with Mitch Lyons —— September 12 and 13, 2009

Day 1: Demonstration Only: $45 (limit 20 participants). Day 2: Hands-on Monoprinting
session guided by Mitch Lyons: $80 (all materials provided, limit 10 participants).
Location: Goose at the Door Pottery, Lothian, Maryland. For additional information see
www.pottersguildofannapolis.com.

~~)aywne shatz summer Workshops

Jayne Shatz will be offering private and semiprivate workshops at her studio in Annapolis,
Maryland. Workshops will include a maximum of 3 people. All workshops are $100.00 for
the day, 10:00am-3:00pm. Bring a bag lunch. For additional information visit
www.jayneshatzpottery.com or contact Jayne at jesclay@aol.com. Several dates have
been designated for workshops, but other dates can be scheduled for individual sessions.

v The Studio Where Everyone Wants to Be: A Guide to Setting Up Ceramic Programs
and Studio Design for Public Schools, Art Centers and Potters’ Co-Ops: This
workshop will enable you to set up a ceramic program for your school, art center or
private studio. The criteria for public school three-dimensional curricula, art center’s
ceramic programs and potter’s co-ops are presented. | have compiled a curriculum
and learning guide for establishing a public school ceramic program, grades K-12, a
Continuing Adult Learning program, and the methods towards achieving a Potter’s
Cooperative, or group studio. This workshop is essential for any facility that is
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interested in ceramic classes and for the individual ceramist who is interested in
teaching either in their studio or in public spaces.

v' Garden Fountains, Bird Baths, and Landscape Ceramics: Large-scale Throwing and
Hand-building: This workshop demonstrates wheel and hand-building techniques for
creating large-scale ceramic objects to embellish our natural landscapes.

v' Strategies for a Successful Business in Art: Creating Money and Increasing Your
Network: This workshop presents individual marketing strategies for achieving
success through life management, goal setting and money management.
Information on creating a portfolio (digital, CD and hard copy), display booths,
resume writing, stationery, business cards, brochures, advertising and website
design will be presented. Business with galleries, juried exhibitions, retail shops,
wholesale and consignment markets will be explored.

~~CCART Gala § tHoliday Art Sale

The Cavallaro/Cleary Visual Art Foundation celebrates its 10th Anniversary Scholarship
Fundraiser with a Denim & Dazzle Maskett (a mini masquerade) Gala followed by the
annual CCART Holiday Art Sale.

The Saturday, October 24, 2009, Gala is 7 to 11 pm at the New Holiday Inn in Downtown
Salisbury. Tickets required.

CCART will pay Tribute to the memories of two dynamic individuals who gave much in the
support of Visual Arts: Dr. David W. Scott, Artist, Art Historian, and founding director of
the National Museum of American Art and Mr. Thomas S. George, Architect, Artist, and
chairman of the Ward Foundation and the Ward Museum of Wildfowl Art.

The CCART Art and Fine Craft, Sunday, October 25 through Thursday, October 29, 2009
and will be located in Downtown Salisbury. Daily hours are 11:00 AM to 7:00 PM. The
event is free and open to the pubilic.

Gala Festivities include Dancing with Live Music from Todd Smith’s Blues Band End of
the Earth, Steve Quillen’s Bluegrass group Free Range Pick in’ and surprise Blast From the
Past guest musicians; Contest for Most Creative Mask with 15t, 2" and 3™ prizes;
Door Prizes an original framed painting by artist Myrna McGrath and original pottery
created by Marie Cavallaro; Silent Auction for art, restaurants certificates, lodging
coupons, and other creative donations; Light Refreshments include hors d’oeuvres,
dessert,and a cash bar (script for beer and wine included with ticket purchase).

Tickets for the Gala will be available by August 15, 2009; a single ticket costs $65.
Discounts are available when purchasing multiple tickets ($55 per ticket for 2 to 7
persons; $50 per ticket for an 8-person reserved table). $24 of each purchased ticket is
tax deductible. Special room rates ($65 +tax) are available at the Holiday Inn for those
staying over.
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Trivia Quiz
Is the following statement true or false?

The President may hold office
for no more than 2 terms.

True--when reading the
United States Constitution.

False--when reading
The Clay Connection By-Laws.

The Clay Connection by-laws do not provide limits
on the number of terms any officer may serve.

—— — — — — — — —

Supply Ovder from ULLne

We will be purchasing shopping bags and
newsprint from ULINE to support the upcoming
Fall Sale.

Due to work-load constraints, we will be limiting
the order to these 6 items:

o Kraft Shopping Bags
0 Cub (S-7098)
o Debbie (S-7260)
0 Queen (S-7100)
e Newsprint (S-14640)
e Bubble Wrap (5-3927P)

If you would like to order any of these items for
your own use, we will gladly include your order
when we purchase these supplies.

Obtain product details by visiting the ULINE web

The C[a

onnection

P.O. Box 3214
Merrifield, VA 22116-3214
www.theclayconnection.org
email: potter@theclayconnection.org
The Clay Connection is a nonprofit, self-sustaining,
volunteer-run organization of potters mainly from
the Washington D.C. metropolitan area. Members
range from beginners to hobbyists to full time
professionals who work in a broad range of styles.
The organization offers programs designed to
provide its members educational and networking
opportunities.

Board Members
President
Roberta Couver
(703) 731-9808
Vice President for Programs
Vacant

Vice President for Membership
Julie Sedell
Barb Oksanen
Recording Secretary
Aileen Redding
Treasurer
Curtis Haymore
Conference Planning Team Leader
Marianne Cordyack
Volunteer Coordinator
Ann Granger
Past President
Sheila Ford
Hospitality
Vacant
Internet Resources
Jim Dunning
Lending Library
Ed Bull
Bruce Ciske
Newsletter

Graciela Testa Lynt
graciela@glyntpottery.com

site at www.uline.com and entering the model numbers listed above.

Although the products we have selected do not involve bulk discounting for larger orders,

this is your opportunity to “get ‘er done.”

To participate, send an email to potters@theclayconnection.org and include the items and

quantity.
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—— — — — — — — —

From the Prestdent

I quit.
Really.

I will step down as President of The Clay Connection effective 7 pm on Friday, 02 October
2009.

While | cannot say that serving as President during the past 5 years has been a bed of
roses, | can definitely attest to learning quite a bit. And I'm grateful to have had the
opportunity to help the organization.

I am very encouraged that the gloom-and-doom mantra so often voiced during the late
1990s and the early 2000s is no longer heard, and the organization seems to be growing
and moving forward rather than worrying about what to do with the left-over funds when
we no longer exist.

The next election will be held during the 8™ Biennial Mid-Atlantic Clay Conference. To
prepare for it, the Board has developed a form for use to nominate individuals who you
feel would be excellent leaders to take The Clay Connection to the next level.

The Vice-President for Membership (shared by Julie Sedell and Barb Oksanen), the
Treasurer (Curtis Haymore), and the Secretary (Aileen Redding) are currently filled. We
are particularly interested in finding nominees for President, President-Elect, Vice-
President for Programs, and the 3 Director positions.

The Board of Directors will include the 7-member Executive Committee and 3 Directors.
The Past President, President, President-Elect, Vice-President for Programs, Vice-President
for Membership, Treasurer, and Recording Secretary make up the Executive Committee.

The Director for Member Education works with the education team to develop monthly
programs; the Director for Administration & Communications works with the individuals
performing the various administrative duties needed to keep the organization well
managed and with the communications team; and the Director for Organizational Liaisons
will work with individuals who serve as our representative to Artisans United, Arts Council
of Fairfax County, and Cultural Alliance of Greater Washington.

Please use the form included in this newsletter to nominate yourself and other members
for these positions. Use one form for each nominee and nominate the individual for only
one position. You are also encouraged to nominate yourself if you are interested in filling
any of these positions.

Best wishes to all of you, and my special thanks for all board members—both past and
present—who have worked tirelessly to help make this organization a sustaining member

of the local clay community.
~—~ Roberta Couver

The Cracked Pot
Spring 2009
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Post Office Box 3214

Merrifield, Virginia » 22116-3214
www.theclayconnection.org

NOMINATION FORM
for the 2009 Election to be held on Friday, 02 October 2009
during the Biennial Mid-Atlantic Clay Conference

Please use this form to nominate yourself or fellow members for one of the various positions needed to
ensure The Clay Connection remains a thriving and growing organization.

e A description of each Board and Director position is available on the web site at
www.theclayconnection.org/members/volunteers.html.

e Members in good standing may nominate as many individuals as desired.

e Use a separate form for each nominated individual.

o Select only one position for the nominated individual.

¢ Members in good standing may nominate themselves for one of these positions.

e Send the completed form to The Clay Connection, ATTN: Nominations Committee,
Post Office Box 3214, Merrifield, VA 22116-3214.

l, , AM A MEMBER IN GOOD STANDING OF THE CLAY CONNECTION

AND NOMINATE TO SERVE IN THE POSITION CHECKED BELOW.

Executive Committee Officers!

[ ] President

[ ] President-Elect

[ ] Vice President for Membership
[ ] Vice President for Programs

[ ] Secretary

[ ] Treasurer

Directors
[ ] Director for Member Education
[ | Director for Administration & Communications

|:| Director for Organizational Liaisons

Notes:

! The Executive Board also includes the Immediate Past President, which is filled by the outgoing
president.

as of 28 June 2009
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nce again we invite you to get up close and personal during pre-
sentations and demonstrations by some of the ceramic world’s
top clay artists. Main presenters this year are Suze Lindsay, Gay Smith,
and Frank Giorgini (see reverse). On Friday we will have an array of
demos & workshops...and ceramic industry vendors will be on hand all
day Friday and Saturday.
Plan to bring along some pots: one for the Pot Exchange, one
for the Conference Ceramic Show (where there will be awards), and
some soup bowls for donations to The Clay Connection's Empty Bowls
Charity Event. This conference is a great learning experience and
networking opportunity!

Figure sculpting

Thursday Night and Friday Events

After you register on Thursday, come to the Finger Buffet. Following the all-day
Friday demos & workshops, all are invited to attend the Annual Dinner Meeting
with live music hosted by The Clay Connection!

(one session each unless otherwise noted) Space is limited for hands-on workshops.
Sign up at check-in at the conference.

Large Scale Vessel Making: the Traditional Japanese Fire Technique Using a
Contemporary Blowtorch, with Jayne Shatz, PhD. Sculptor, potter, teacher, writer and
ceramic historian, Jayne will demonstrate this exciting throwing and hand building technique
of creating large vessels in one sitting. Applicable to all levels.

The Kiln Doctor’s Workshop. Specializing in service, repairs, maintenance and purchasing
of electric kilns and studio supplies, Mike Swauger will talk about selecting new or used
equipment, setting up a studio, estimating firing costs, and everything you need to know
about your electric kiln in this comprehensive presentation. He operates The Kiln Doctor
Store in Front Royal and you may visit him in the Vendor Area during the conference.

Figure Sculpture with Guy Zoller, back by popular demand. A hands-on workshop. Guy
will demonstrate creating representational life size portraits using a live model, working solid
on an armature, and hollowing for firing. Students work along in smaller scale. Guy is a sculp-
tor, potter, ceramist and teaches at the Reston Community Center. He owns River Water Art
Works LLC, combining art installation and consulting with sculpture and ceramics*

Surface Resist and Slip Decoration with Dana Lehrer Danze. Studio potter and teacher
at the Creative Clay Studios in Alexandria, VA, Dana will demonstrate slip trailing and liquid
latex techniques. Participants may bring leatherhard work for slip trailing, bisque ware for resist
decorating, and brushes. A few cone 6 glazes will be provided. Bring drycleaning plastic*

Sculpture Multiples with John Jensen. John owns Homewood Pottery, Annapolis, MD,
producing functional ware and figurative and garden sculpture. John teaches in and runs the
pottery studio at St. John’s College, Annapolis. John will demonstrate producing plaster molds
from artwork, then finishing the piece while presenting numerous possibilities of expression.
Two sessions.

Brush Making with Marianne Cordyack, studio potter, teacher, and owner of Spiral Ridge
Pottery, WV, she presents salt firing workshops. Marianne will demonstrate brush-making tech-
niques. Each participant will make 2 brushes using deer tail hair and bamboo handles’*

Panel Discussion with Jayne Shatz, Mike Swauger, Guy Zoller and others. The sub-
ject is “Sustaining Creativity: Aging, Retirement and Managing the Changes in Life” How do
we allow intrusions to enter in and not disrupt our creativity? How do we develop an attitude
of change? These topics will be explored in a lively discussion at this year's conference.

Brushpainting on Pots with Tracie Griffith Tso. Tracie is a Web and print infographic
freelancer and teaches Chinese Brushpainting at Reston Community Center. She will dem-
onstrate and present a hands-on workshop painting on pottery. Two sessions?

* A small materials fee payable to the instructor will be noted in the conference packet.

(mandatory pre-registration on registration form)

Advance registered participants are to bring bisqued pots no wider than 6" and
no taller than 12".

Beginning to Intermediate Raku with Brett Thomas, owner of Mobile Raku, a traveling
ceramic classroom that offers workshops throughout the Northeast. Brett will provide a kiln,
glazes, and safety equipment for participants. Two sessions. Each session can accommodate
up to 15 potters with little to no raku experience (participation in fewer than 3 raku firings).

Advanced Raku with Ramon Camarillo, studio potter working in large scale, ceramics
instructor, and MBA graduate of Hawaii Pacific University. A fabulous raku artist, he will
provide kilns, glazes, and safety equipment. Two sessions. Each session can accommodate
up to 15 potters who have participated in more than 3 raku firings in the past year as well as
raku arsonists.

www.theclayconnection.org for Conference Updates

Conference At-A-Glance
Thursday, October 1

4-6pm Check-in
Drop-offs for: Conference Ceramic Show,
Pot Exchange and Empty Bowls Donations
6-7:30pm Join us for a Finger Buffet or if you prefer to
have dinner on your own, a list of local
restaurants in Front Royal will be provided
in your packet at check-in.
7:30pm Friday Presenters’ Digital Image Presentation
Friday, October 2
8am Check-in. Drop-offs for Conference Show,
Pot Exchange, and Empty Bowls
Donations
7:30-8:30am  Breakfast
8-11:30am Raku Firing Morning Sessions’
9am-Noon Demonstrations & Mini-Workshops
9am-4:30pm  Vendor Exhibit Area Open
Jayne Noon-1pm Lunch
iih2a(t)207 12:30-4pm Raku Firing Afternoon Sessions®
1-4pm Demonstrations & Mini-Workshops
4-6pm Break
6-11pm Annual Dinner Meeting followed by
Pot Exchange, Live Music, and Dancing
* You must pre-register. See Registration Form below.
Saturday, October 3
8am Check-in. Drop-offs for Conference Show
and Empty Bowls Donations
7:30-8:30am  Breakfast
9am-5pm Demonstrations by Main Presenters
Vendor Exhibit Area Open
Noon-1pm Lunch
6-7pm Dinner
7-10pm Slide Show by Main Presenters

Present Awards for Conference
Ceramic Show Winners

Sunday, October 4
7:30-8:30am Breakfast

9:30am Check-out of Rooms
9am-1pm Demonstrations by Main Presenters
1pm Conference Closes

Ceramic Vendor Area

Massage with Julie. Julie Sedell has a Massage Therapy Practice
in Falls Church, VA, and over 12 years of experience. She will be offering
Massage Therapy on Friday and Saturday during the conference.
Sessions are either 1/2 hour or 1 hour of table massage. The Charges
are $40 for 30 minutes and $80 for a full hour. Sign up at check-in.

Questions about the Conference?

E-mail is preferred: conference@theclayconnection.org
or visit www.theclayconnection.org
or call Mike Swauger/The Kiln Doctor, 540-636-6016

Northern Virginia 4-H Educational Center

600 4-H Center Dr., Front Royal, VA 22630 www.frontroyalchamber.com
(65 miles west of Washington, DC near I-81 and I-66 off Route 522)

Dulles International is the nearby airport.

Situated on 229 acres in the foothills of the Blue
Ridge Mountains, this picturesque facility offers the per-
fect spot for the conference. The Center’s professional
staff is dedicated to serving all guests and is available
to assist with special needs.

Wheelchair accessible.
This is a non-smoking facility.

4-H Educational Center Lodging

Rooms at the 4-H Center have bunk beds with private bath. Up to 3
people will be booked per room on bottom bunks. Room includes bed
linens, 1 blanket, 1 pillow, 1 bath towel and wash cloth, paper bath
mat and small bar of soap per person. You may bring extra towels,
washcloths, heavy blanket, and favorite pillow. Rooms are
wheelchair accessible.

For information about Front Royal and accommodations
outside the 4-H Center visit www.frontroyalchamber.com

All photos this side by Rex Looney.

Reg IStratIOI'I Form Registration Fees Postmarked by June 30 After June30  Amount
Full Conference: All 4 days. Per person cost is based on sharing a
room at the 4-H Center. Includes all meals. $365 $390 $
October 1-4,2009 4-H Conference Center, Front Royal, VA All 4 days; no lodging, w/ meals $320 $.350 $
All 4 days; no lodging, no meals $280 $315 $
Name (d Male [ Female Above registrations include one-year membership dues & Friday night Annual Dinner Meeting
Address Raku Workshop (You MUST be a Full Conference attendee. Also preregistration is required)
Beginning/Inter Raku with Brett Thomas (up to 3 pieces) $ 40 $ 45 $
City State ZIP Beginning/Inter Raku with Brett Thomas (4 to 6 pieces) $ 85 $ 90 $
Phone E-mail Advanced Raku with Ramon Camarillo (up to 3 pieces) $ 40 $ 45 $
Advanced Raku with Ramon Camarillo (4 to 6 pieces) $ 85 $ 90 $

If lodging is at the 4-H Center, you may note roommate preference(s):

Fee includes glazes & materials. Raku is first-come basis. Please indicate session preference: ' moming [ afternoon

() Day Tickets (includes one-year membership dues and 4-H Center lunch. Lodging is NOT included.):
© Friday (workshops as available—full conference attendees have 1st choice) $160 $185 $
Saturday Main Presenters Demonstrations $195 $ 210 $

(1 handicap [ vegetarian [ 1snore
[ Manassas Clay

[ (other studio)

Other Needs (check as many that apply):

For 4-H lodging, please [ Glen Echo
put me with potters from: Audrey Moore

Details:

(1 1 would like to volunteer 1 hour of my time to help at the conference.

(1 1 would like to shadow/assist a presenter at the conference.

Cancellations: 80% refund if cancelled before Sept.1,2009. No refunds after Sept.1,2009.
Notifications: A confirmation email will be sent upon receipt of your payment. Directions

to the 4-H Center will be mailed in a packet prior to the conference. You will receive a
conference packet with final schedule and details when you arrive.

Friday Night Annual Dinner Meeting Only

[ Check enclosed. Make payable to ‘The Clay Connection’

Credit card number:

Signature (required if paying by credit card):

Saturday day ticket holders may also return for the Sunday morning conclusion
Spouses, Guests, and Others Not Attending the Conference:

$25 $ 25 $
Total Enclosed $
Charge my: [ Visa [ MasterCard

Exp. date

Mail completed form with payment to: The Clay Connection 8" Biennial Mid-Atlantic Clay Conference
Post Office Box 3214, Merrifield, Virginia 22116-3214.





